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QUR AMERICAN LETTER. 


Boston, Mass., U.S.A., 





The regular series of Symphony Concerts for the 
season of 1886-87, began Saturday evening, Oct. 
15th. This Orchestra, known as the Boston 
Symphony Orchestra, now numbers seventy-five 
performers, it is not materially different from what 
it was last year. Herr Gericke has engaged six new 
performers, during his European trip this past 
summer; the new first horn-player comes from the 
Bayreuth Orchestra—the first fagotte performer is 
from the Manz Opera House—the new harpist is 
from Hamburg. 


It may be well, before speaking of | 





this opening concert, to say that this Orchestra was | 


formed five or six years ago, with the view of pro- 
viding the public with a yearly series of orchestral 
concerts of the best quality. 


Mr. George Henschel was Herr Gericke’s pre- | 


decessor, and under the former conductor the 
orchestra had gained a well-merited and enviable 
reputation. 

The public showed itself to be in sympathy with 
the affair, and from the date of its initiation to the 
present time, it has very generously patronized the 
concerts. No great change has been made as to the 
manner of its management. The concerts occur on 
Saturday of each week during about five months of 
the year, beginuing in October, and preceding each 
Saturday concert is a Friday afternoon public 
rehearsal. The rehearsals are as we.l patronized 
as the Saturday concerts are; the price of admission 
is so little (on Fridays)—being about one shilling— 
that the rehearsals have become immensely popular, 
especially with students who may be seen in all 
parts of the hall—many studiously following the 
performance, with the score of the week before 
them. The opportunity for hearing good orchestral 
concerts is of inestimable advantage to students of 
music—and that it is appreciated in this case is full 
testified by their regular attendance. At each 
concert a notable soloist appears, and so the 
season’s concerts offer not only a long list of the 
best orchestral works, but the opportunity for ail to 
hear the best solo performers, especially violinists, 
vocalists and pianists. 

Each programme is made up of one symphonic 
work ; two or more smaller orchestral compositions, 
and one solo number, with orchestral accompani- 
ment, Herr Gericke has conclusively proved that 
he cannot arrange a programme properly ; although 
his reading of the scores is generally scholarly and 
his training of the orchestra, thoughtful to the 
minutest detail. The symphony is always the final 
number, Nomatter how thoroughly enjoyable each 
selection may be, a symphony will, to the greater 
majority, prove wearisome after four or more intro- 
ductory selections, Most of us would refuse to dine 
first upon the delicacies of the table, and lastly, 
from the “ piéce de resistance,” yet, our mental 
food should be as carefully selected as that for our 
physical health, 

Each programme contains a biographical notice 
of the composers represented, besides a short sketch 
ofthe history of the works which are to be performed. 
This manner of preparing a prograinme canuot be 


| 
| 


| 
| 





too highly recommended, and althongh a few may 
think that it reflects upon the intelligence of the 
audience, it would be folly to imagine each member 
of it to be provided with a self-acquired stock of 
facts relating to musical history. It is instructive, 
and at the same time it may induce many to follow 
out a line of inquiry concerning some work—that 
may in the end prove profitable employment. The 
programme for the first concert of this season was 
as follows :— 


Overture (‘‘Euryanthe.”) ... ... .. ... Weber. 
Concerto for pianoforte. No.1in E flat. Liszt 
Rhapsodie Hongroise. No.2.... .. = Liszt. 
Symphony (Italian) in A. Mendelssohn. 


Madame King the soloist is a well-known pianist, 
and one of great ability. Her interpretation of the 
Liszt concerto was remarkbly scholarly, her 
technique is well-nigh faultless and her phrasing 
always clear and intelligent. 

These concerts are of great worth, educationally 
speaking. And for this alone they deserve a 
generous public patronage and support. There is, 


| however, some lack of fairness and ability in much 


of the criticism that is applied to musical topies— 
and in fact to art-matters generally. It is not 
always the quality of a musical performance that 
determines what shall be said about it. There are, 
it is true, many able and impartial critics here, but 
there are very many who fulfil the critics office in 
name only; lacking ability to judge aright. and 


| being required to give an opinion, it is but a natural 


consequence that no good influence results. In 
many cases it is not critical but reportorial writing 
that makes up the musical column of our daily 
papers. The press should be the educator of the 
public. whether as regards national (political) or 
art affairs but as long as the nature of criticism can 
be determined by money, by personal motives and 
the like, so long must art suffer for the want of 
dignity and fairness in the press. If the general 
musical public is to be instructed and the press is to 
fulfil the office of that instructor, and if the opinion 
of the latter can be varied to suit motives not 
connected with the truth of things pertaining to that 
of which it speaks, then one will but follow an 
ignus fatuus if he relies upon its sentiments. 

All patrons of art, should deem it a duty to 
support not only art itself, but such publications as 
will do everything to conduce to its welfare. 

November 20th, 1886. Tuomas Taprer, JUN. 





To “interpret” a piece of music is simply to play 
it in the way that the author intended it to go. In 
order to do this, there are three things necessary : 
First, to play the very same notes and tiie rela- 
tions that the author has set down in the notation ; 
second, to do this in the degree of speed 
intended, and indeed necessary, as a part of the 
effect; third, to employ the proper gradations of 
torce for giving the piece its general effect, and 
also the proper shading, in order to discriminate 
the subordinate ideas from those of leading 
importance. These elements, which seem so 
simple when set down in this straightforward way, 
in reality include the whole art of artistic playing, 
and for their proper realization require a complete 
equipment of experience and natural musical intelli- 
gence.—The Etude, 
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FOREIGN NEWS. 





THE PLASTER cast of Liszt’s head taken after 
death is now on view at Giesse’s establishment in 
Bayreuth, The head rests upon a cushion wreathed 
with laurel. The features are reproduced with 
startling accuracy, those who have seen Liszt in 
sleep know the gentle expression of peace which 
shone in his face and which is also noticeable in 
this cast. The work was executed by Messrs 
Weissbrod and Schnappauf, of Bayreuth. 





Tue Gazetta Musicale di Milano for November 14th 
contains a well-written memoir of Sir Arthur 
Sullivan, and a good portrait. 





Govunop was about to compose music to ‘fOn ne 
badine pas avec l'amour,” but the Musset family 
objected, aud he has chosen the “ Bataille de 
Dames,” which Jules Barbier has arranged as a 
comic opera. It is, to say the least, a curious 
notion to set to music an old comedy of Scribe’s; 
which has but little in it which calls for music. 





Tue MENDELSSOHN prize at Berlin has this year 
been divided between Hermann Spielter, a 
professor of music at Schwelm, and Olga von 
Radecki, the pianist. 





Tue Cantata “Saul,” composed by M..Savard, 
to which the prix de Rome was awarded by the 
Paris Institute, is shortly to be pubhshed by 
Hartmann. 

Tue “Carillon” is the name of a new Parisian 
dance, which, says Le Progrds Artistiqgue, is both 
original and amusing. The music is in polka 
rhythm, and is a mixture of old and new melodies. 








A FRENCH opera troupe has recently made a big 
success at Rio de Janeiro. 





A wrITER IN Le Ménestrel says that in the 18th 
century the teacher of the clavecin used to carry 
his instrument with him to his pupil’s house, lay it 
on the table, give his lesson, and take it away with 
him on leaving. The clavecin was no heavier than 
a violoncello. 





Tue FRENCH papers speak in the highest terms 
of a new symphony composed by M. Benjamin 
Godard, and performed at a festival given in his 
honour at Geneva. The title of the work is ‘* The 
Legendary Symphony,” and it is vocal as well as 
instrumental. One of the movements, “In the 
Cathedral,” for orchestra alone, made a profound 
impression, and a “ Prayer,” sung by M. Faure, is 
spoken of as the gem of the work. 

THe THEATRE Macisran at Venice is being 
entirely reconstructed, and it is expected it will be 
ready dor the opening of the Exhibition next spring. 
The following operas are in preparation :— 
“Carmen,” Mefistofele,” ‘‘ Herodiade,” and “ Le 
Roi de Labore.” 








THE RECENT LEEDS FESTIVAL. 


The committee of the Leeds Musical Festival 
have held their concluding meeting, the Mayor 
in the chair. Alderman Spark, hon. secretary, 
submitted the report, which stated that the 
fifth festival had been in all respects more 
successful than any of its predecessors. There 
were 1,128 serial tickets: sold as against 1,098 
in 1883, and the single tickets realised 
£3,743 6s. against £3,646 3s. at the last 
festival. Thus the total increase on the sale 
of tickets had been: £254 13s. The attendance 
at this festival had been 14,862 as compared 
with 14,342 in 1883. The total receipts had 
been £10,501 13s., and the expenditure reached 
£7,909, leaving a balance of £2,592 135., or 
£385 14s. less than in 1883. The increases in 
the expenditure were mainly for the principal 
performers and the band, the total payments 
under these heads being now just over £4,000 
as against £3,671 at the last festival. The 
balance in hand is £2,592 13s. Bya resolution 
passed at the first meeting one-fourth of this 
balance is to be added to the reserve fund, 
which will then be raised to nearly £1,800. 
The remaining balance of £1,950 is precisely 
the same as that which was distributed to the 
Leeds medical charities in 1883, and the 
committee recommend a similar appropriation 
now. The report was adopted. 








NEW PUBLICATIONS. 


CassELL & Co. 

History of Music. Part 41. 

This part brings the History to a 
close, the concluding remarks on ‘‘ Modern 
English Music,” being by the editor, Sir F. 
A. Gore-Ouseley. A title-page and copious 
index complete the work. A fac-simile of 
Mozart’s ‘‘ Das Veilchen”’ is given with the 
part. 

CHAPPELL & Co. 

Physician and Voice Trainer. 
Behnke. 

This is a reply to those portions of Dr. 
Morell Mackenzie’s “‘ Hygiene of the Vocal 
Organs,” which Mr. Behnke regards as 
more particularly referring to himself. The 
matter of the book is entirely controversial. 


Devotions for Choristers. Edited by John 
Heywood (no publisher), is a little manual 
of prayers, etc., for choristers, and is well 
adapted to promote a devout and serious 
discharge of their sacred duties. 


By Emil 
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UNIVERSITY OF TRINITY COLLEGE, | occurred to hundreds. There is no reason 


TORONTO. 
FACULTY OF MUSIC. 


The NEXT EXAMINATIONS in Music will be held 
in LONDON AND TORONTO, in Easter Week, 1887. 


For particulars apply Rev. E. K. KENDALL, D.C.L,, 
Registrary for England, Southsea. 


PETER’S, EATON SQUARE, CHOIR 








QT. IR | 
S SCHOOL (For Sons of Clergymen and Gentlemen). | 


FOUR VACANCIES for next term. Good voices 
required. Terms f21. first year, {15 after. Classical 
education. Age of candidates, 9 to 11 years. Apply 
Headmaster, 50, Gillingham Street, S.W. 


The Orchestra, Musical Revrebv. 


LONDON, DECEMBER |, 1886. 











ONE PENNY, MONTHLY 


1s. 6d. PER ANNUM 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 








ORIGINALITY. 


THE question of originality in music has, 
of late, been a great deal discussed. Mr. 
Hamilton Clarke has written a sensible 
article on the subject in Musical Society, and 
Mr. E. H. Turpin has also made some very 
apt remarks in another musical paper. To 
write a phrase or a harmonic combination 
which has not been done before is now 
impossible, if beauty is to be retained as a 
feature of any work of art. The results of 
straining after originality in this restricted 
sense are painfully manifest, notably in some 
hymn tunes and Anglican chants. So 
unmusical are some of these “ original ” 
productions, that they must have resulted 


from a careful comparison of all the known! 


” 


tunes or chants, and ‘‘ composing” a fresh 
one, by sticking down a series of notes 
which do not move precisely like any of the 
rest. The tune or chant so written may be 
original,” in the sense of missing notes 
which its predecessors have used; but 
whether it will be musical or artistic is 
open to grave doubt. No one can for a 
moment suppose that every bar of music 
written by a composer—Beethoven to wit— 
was suggested to his mind and not to the 
mind of any other man. The Largo ¢ mesto, 
from the 7th Sonata of the 32, is, as a whole, 
original and unique; but the bar with which 
it opens may, so far as its melody goes, have 
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|why another’ composer should ‘not use it, if 
it does occur to him, without sacrificing his 
originality, so long as he does not use it for 
|the same purpose or in the same way. A 
|short phrase like that is a musical word, out. 
|of which other musical sentences are made, 
|and to snub a composer because such a word 
|appears in his writings, would be as rational 
|as to expect him to write a book without 
jusing ‘‘and” or “the.” A poet is original, 
'not because he uses new words, but old 
‘words in new forms and under new lights. 
|So the musician is original who uses an old 
|phrase for a new purpose, or uses it in such 
|a way as to make it part of a new idiom. 
| Originality in music is not, and cannot be, 
‘verbal; it is, and can only be, idiomatic. 


NEW MUSIC. 
STANLEY Lucas, WEBER & Co. 


Characteristic Popular Tunes of the British 
Isles. Selected and arranged for four hands 
|on one pianoforte. By C. Hubert H, Parry. 
| Books 1 and 2. 

These arrangements, as befits the themes, 
_are simplicity itself.. The first book has six 
'English and five Irish tunes; the second 
\contains five Scotch melodies, two from 
|Wales, and two old Border tunes. It is 
‘hardly necessary to say that Dr. Parry’s 
| arrangements are judicious and scholarly. 


| Four Sonnets by- Shakespeare (with a 
/German version by F. Bodenstedt). Set to 
|music by C. Hubert H. Parry. 

Dr. Parry has done so much good work 
that we expect anything from his pen to be 
worthy of his name. These sonnets do not 
disappoint that expectation. The 18th, 
29th, 30th, and 87th, are those selected, and 
in each case the treatment adapted is fitted 
to the words. The German translation is 
set to the same music, mutatis mutandis, on 
a second stave; the rendering is fairly well 
done, but Shakespeare cannot be translated 
—no German words can hold the geist of 
| Shakespeare’s vigorous English. Thus, “I 





| 


‘sigh the lack of many a thing I sought” is 
/not fully expressed by “Fallt mir gar 
|manches Schwer verlorne ein,” though the 
irhythm is tolerably well conveyed. These 


| musical settings are gems in their way. 
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Larghetto and Allegro for Violin and 
Piano. By J. C. Mantel. 

This is No..4 of Mr. Otto Peiniger’s 
edition of Old English Violin Music, the 
piano part being arranged by him from the 
figured basses. This is judiciously done, 
and Mantel’s vigorous melodies are enhanced 
by a capital accompaniment. 

Love’s Omnipresence. Song. By Francis 
A. Reed. 

A good song, to words by Sylvester (1563- 
1618). 

To a Skylark. 
nedy, M.A. 

The words are Wordsworth’s well-known 
lines, “‘ Up with me into the clouds;” the 
spirit of the poem is happily caught, but the 
change from 9-8 to 6-8, for four bars only, 
breaks the rhythm somewhat unpleasantly. 


Song. By Arnold Ken- 


Lonpon Music PUBLISHING COMPANY. 


*Twas there we Met. Song. Words by 
F. W. Pratt, music by S. Claude Ridley. 

A good song of the sentimental order. 

Three Italian Songs. Words by Vittorelli. 
Music by Walter Frere. 

Three charming little compositions, in the 
best taste, and full of real musical feeling. 

This Day is Born. Christmas Anthem. 
Written by Wm. Austin (1635), composed 
by G. A. Macfarren. 

Dr. Macfarren knows, as well as any 
composer living, how to give ‘‘ local colour ” 
to his work, and this anthem is charining by 
reason of its suggestive setting of the quaint 
old words. There is a freshness and vigour 
about it which take it quite out of the 
ordinary run of Christmas anthems. 


NOVELLO AND Co. 


The Organist’s Quarterly Fournal. 
72, October, 1886. 


The contents of this number are a 
“Sinfonia,” by G. Hepworth, which occupies 
more than half the number: ‘“ Introduction 
and Fugue ”’ by Otto Thomas, and an “ Alle- 
gretto Sostenuto,” by W. Blakeley. The 
last isa simple but pretty movement. The 
Fugue by Mr. Thomas is on avery short 
subject in A, with avery brief introduction, 
which is in common time, while the Fugue is 
in 6-8, and the two seem to have no connec- 
tion. The Sinfonia is a more pretentious 
work; the finale is a vigorous movement in 
G minor. 


Part 


| Psalm XXIV., arranged to the 8th 
Gregorian tone by John Heywood. 

A useful setting of the Psalm. In the 
| first six verses the tone is given to the tenors ; 
land in the Gloria to the bass. 

Hymn of the Church Militant. Written by 
the Rev. W. H. Kirby, and set to music by 
John Heywood. aad 

A fine hymn, fitted with a good stirring 
tune. 

Try me,O God. Anthem. 
Jobn Heywood. 

This anthem consists of a treble solo, 
treble duet, and chorus. The first two 
movements are good; but why does Mr. 
Heywood tantalise us with a fugal chorus 
not developed? And why does he, in his 
exposition, make the second part come in five 
bars after the first, the third four bars after 
the second, and the fourth three bars after 
the third? This is irregular, and as he 
brings in a stretto later on, we have a right 
to expect a clearly defined exposition to 
start with. The chorus is bold and vigorous, 
though we think the Allegro ma graztoso, at 
the pace marked (minim=160) is a mistaken 
direction, and not easy to carry out. Mr. 
Heywood has elsewhere so mercilessly 
‘criticised the various hymnals and psalters 
in use, that he must expect his own work to 
be roughly handled if he trips, as he certainly 
does in this anthem. Sitting on the judge’s 
seat is one thing, but being cross-examined 
in the witness-box is quite another matter. 

I will bless the Lord at all times. Anthem. 
| By Charles M. Hudson. 

A good anthem, well conceived and well 
written, 


Composed by 








A CONCERT was given in St. Andrew’s Hall, 
Norwich, on the toth ult., by the Messrs. Howlett. 
The vocalists were Miss Robertson, Madame 
Antoinette Sterlins, Mr. Orlando Harley, and 
Signor Foli; instrumentalists, Miss Marie Olson 
(piano), Signor Papini (violin), and Signor Bottesini 
(contra-basso). The programme was well selected, 
and all the artists were received with enthusiasm. 

A CONCERT was given in the Market Hall, Redhil!, 
on Thursday evening, the 4th ult., the proceeds ot 
which were devoted to the funds of the Redhill 
Literary Institution. Some excellent part-songs 
were given by eight members of the London Male 
Voice Choir. The instrumental portion of the 
concert was performed by Miss Clara Titterton, 
R.A.M., violin; Mr. F. C. Pawle, violoncello; and 
Mr. Guiseppe Dinelli, pianoforte. 
Bartlett was the accompanist. 








Me W. &, 
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OTHER PEOPLE’S OPINIONS. 

The Etude, writing on “‘The Dangers of the} 
Roinantic Ideal,” says :—‘ As regards all true art, | 
the intellectual requirements are equally imperative, 
because founded in the nature of things. What is | 
not beautiful is not art, and the conditions under 
which alone beauty is manifested are inexorably | 
fixed in the laws of the human mind. Young men | 
of Byronic tendencies may think otherwise ; may | 
believe that giving oneself up to alternations “4 
moody languishing and stormy passion is all-| 
sufficient for artistic purposes. But they can hardly | 
hope to vie in ‘intensity’ with the howlings of a'| 
maniac ; and insane asylums do not produce lasting | 
works of art. The sa.ne tendency to abuse liberty | 
and allow it to degenerate into license has shown | 
itself in every new movement of mind. The semantic | 
movement in the literature of Germany and of 
France produced similar results in looseness both | 
of writing and of life. As Canon Farrar once put 
it, the rallying cry of Zola and his school, ‘ Art for 
art’s sake’ really means, in their mouths, ‘ Mud| 
for mnd’s sake.’ It is the unjustifiable abuse of a}; 
wholesome and necessary emancipation from equally 
unreasonable restraint. The true ideal is one of 
which the ‘Classic’ and ‘Romantic’ ideals are 
merely the two opposite but complementary sides. 
Both are equally essential. Natural feeling has its 
inalienable right to free and full expression ; that 
1s, all feeling which 1s worthy of a true man,—all 
feeling which any man has a right to indulge. The 
artist is to have liberty but not license. His own | 
individuality is to have free play within the limita- 
tions of righteous law, not outside of it. In art, as 
in society, anarchy has no rightful place. 


Tue Musical Herald says:—‘One of the most 
prolific causes of criticism in music has been the 
resemblance between works of different composers. | 
These resemblances are sometimes very startling, | 
yet are by no means generally to be charged to 
plagiarism. An entire volume might be written on | 
this subject of musical coincidences. We content | 
ourselves with naming a few. Compare the bright | 
aria of Figaro, * Se vuol ballare” with “ Sun of my 
Soul” (the favourite hymn), and we have a strong | 
instance of extremes meeting. The celebrated | 
march in Lachner’s Suite, Op. 113, is strangely | 
akin to the march of Raff's Lenore Symphony. ‘“ Oft 
in the Stilly Night’? may claim kinship with old 
‘‘Bethany.” These are, undoubtedly, _cases of 
purely accidental resemblance ; but, sometimes, such 
resemblances may be traced to ‘‘ unconscious Cere- | 
bration,” an involuntary reproduction of something | 
heard previously. Such was the cause of Mende’. ' 
ssohn’s imitating ‘* Auld Robin Gray” in his “Oh, | 
rest in the Lord.” Less condolable are the inten- | 
tional transformations which turn Chopin nocturnes | 
and Mendelssohn piano pieces into weak hyinns, | 
and change wild German drinking-songs, like} 


Ries eo 
**Crambambuli,” into ‘* Oh, come, come away. 


: 

“Jupas Maccab&us" was given with much | 
success by the Northampton Choral Society, on the | 
18th ult., and listened to by an audience of about | 
2,000 persons. Miss Vinnie Beaumont, Madame | 
Alice Grey, Mr. Holberry Hagyard, and Mr. R.| 
Grice, were the vocalists, and Mr. Brook Sampson, | 
Mus. Bac., conducted. | 





| 


| 
| 











HOME NOTES. 


THE CHIEF INTEREST of Viscountess Folkestone’s 


| Amateur Concerts lies in the large string band of 


amatenrs which that lady has gathered together, 
and which she herself conducts. In the case of the 
two concerts on Nov. 18th and 1gth, at the Princes’ 
Hall, the pieces were given on the whole with care 
and intelligence. Amongst the numbers rede. 
manded were a Gavotte in B flat by Handel, and 
an ‘Al fresco” pizzicato by Zavertal, the effective 
piamissino playing of which captivated the 
audience, 


Messrs. RicorRDI announce a new and cheap 
uniform edition of Schumann's works. Ten numbers 
will be comprised in the first issue :—Op. 12, Bs, 3%, 
68, 99, 124, 66, 85, 42, and 48; and others are in 
preparation. 





A COMPLIMENTARY CONCERT was given to the 
Misses Molteno at the Peckham Public Hall on 
November 18th. 

Mr. HENSCHEL is giving 
Concerts in St. James’ Hall. 
were very successful. 
place to-day. 


a_series of Symphony 
The first and second 
The third of the series takes 


A SHORT SEASON of French opera, at popular 
prices, has been given at Her Majesty’s Theatre. 





Mr. Witiiam NicHoiit, R.A.M., announces 4 
series of Vocal Recitals at Steinway Hall, Schu- 
mann’s “ Spanish Liederspiel,” for four voices, will 
form the first part of the first recital on Dec 8th. 





THE Peropre’'s Concert Society gave three 
concerts last week at the Town Hall Poplar. The 
Institute, South Place, Finsbury, and Omega Hall, 
Lisson Grove. 





Mr. L. Van Booren gave an evening concert in 
the Town Hall, Shoreditch, on Noy, 15th, 

Mr. W. Marsuaci’s new key-board instrument, 
the “ Chordarmia,” has been used with success at 
the Bloomsbury smoking concerts at Neumeyer Hall. 

Sir ARTHUR SuLtivan's “ Golden Legend" was 
performed at the second of Messrs. Novello’s oratorio 
concerts on Nov. 23rd. 

Berwioz's Tritocy, “ The childhood of Christ,’ 
was produced at the Crystal Palace on the 2oth Nov 





A SUCCESSFUL CONCERT was given on the 16th ult. 
at the Town Hall, Newbury, at which the following 
artists assisted :—Miss Rose Moss (whose rendering 
of the Scena from Der Freischiitz, Softly sighs,” 
gained her an encore), Miss Annie Morley, Mr. G. 
H. Bates, Mr. Egbert Roberts, and Mr. Bramley. 
The instrumental portion of the programme was 
sustained by Mr. T. Adams (solo flute), and Mr. 
W. W. Hedgcock (solo Pianist and conductor). 
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ORGAN NEWS. ; 5 ane ene ee ron oe a 
'iccolo” a. ee eee vee 2 
A New Oracan by Morettini, of Perugia, has been) 7 Claret ... - se ws 8 = 
built in the Church of St. John Lateran, RKome.! 
The instrument has three manuals and 46 stops, and, + Gece _——— ORGAN. 32 
: os ™ 4 rc | eee eee ” 
is constructed on the Sener Pamnenes system. | 2 Open Diapason ... eo — + ton 
StraFForRD.—The organ at St. Mary’s Church has| 3 Bourdon ... vee a8 = 16 » 


been much improved by the addition of pneumatic| COUPLERS, 

action to the swell, the work having been carried| Swell Super Octave. 

out by Mr. J. C. Banfield, of Birmingham. On| Swell to Great. 

Monday, the 15th ult., an organ recital was given| Swell to Pedal. 

by the organist, Dr. E. W. Taylor, F.C.O., when} Great to Pedal. 

the new action proved equal to all expectation.| Choir to Pedal. 

The programme performed was well selected. Pedal Super Octave. 

| Six composition pedals. 

Specification of Organ in the Church of St. Bride’s,, The organ was opened on Sunday, November 21st, 
Fleet Street, E.C., as rebuilt by Gray and Davison,|when a recital was given after evening service by 
Three manuals CC to G, and pedals CCC to F :— i E. H. Turpin. 


GREAT ORGAN. 


OuntwN 











1 Double Diapason 6 ft | ESTABLISHED 1851 
2 Large Open Diapason ... aie S ws sie 
3 Open Diapason ... na ose Ss IRR BEC K BAN K.— 
4 Stopped Diapason tee ove 8 ;; Soathampt © n Buildings, Chamcery Lane, 
5 Dulciana ... je ne a Sa THREE per CENT. INTEREST allowed on 
Welaotoal DEPOSITS, repayable on demand. 
6 Principal ... tee eee tee 4 TWO per CENT. INTEREST allowed on CURRENT 
7 Harmonic Flute a me ii ACCOUNTS calculated on the minimum monthly 
8 Fifteenth > balances, when not drawn below £100. 
. a = it ‘ Ns The Bank undertakes fer its Customers, free of charge, 
g Mixture 4 ranks eee see various the custody of Deeds, Writings, and other Securities and 
10 Trumpet ... a “A ee 8 ft. Valuables ; the collection of Bills of Exchange, Dividends 
and Coupons; and tke purchase and sale of Stocks, 
SWELL ORGAN, Shares, and Annuities. Letters of Credit and Circular 
, . Notes issued. 
1 Lieblich Bourdon oes te 16 ,, The BIRKBECK ALMANACK, with fall particulars, 
2 Open Diapason aa at Ss can be obtained post tree en application to 
= ° FRANCIS RAVENSCROFT, Manager. 
3 ae ago ng e soe ove : ne March 31st, 1884. 
4 Echo Open Diapason ... a - : Per — 
5 Selcional os oe ses 3. The Birkbeck Building Society’s 
6 — —_ tee eee 8 4 Annual Receipts exceed five Millions. 
ES scm, -— ee 4» OW TO PURCHASE A HOUSE FOR 
‘ . TWO 
5 Harmonic Flute tee oe 4 GUINEAS PER MONTH, with immediate 
g Fifteenth ase nee san — Fosssssion and no sont to pay. Apply at the Office ot the 
. 7 viieaiecl aaa IRKBECK BUILDING SOCI&r®, 29, hampton Buildings, 
10 a 3 ranks aa on — Cheneery Lane. 
So ee > SS 4 OW TO PURCHASE A PLOT OF LAND FOR 
12 Oboe rn 8 1 FIVE SHILLINGS PER = MONTH, | with 
immediate possession, either for Building or Gardenin 
, CHOIR ORGAN. pues —say at the Office of the BirKsECK FRegnoLy 
1 Dulciana eee io one S ws AND SOCIETY, as above. : 
2 Keraulophon : The BIRKBECK ALMANAC, with fell particulars, on 
= = “ nae sig a application. 
3 Stopped Diapason ove oe 8 x» ” FRANCIS RAVENSCROFT, Manager. 
4 Principal aa sen — 4 9 Southampton Buildings, Chancery Lane. 
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CURE FOR ALL. 


HOLLOWAY'S OINTMENT 


is aa infallible remedy for Bad Legs, Bad Breasts, @ld Wounds, Sores and Ulcers. 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL, 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rival; and for contracted and stiff joiats it acts like a charm. 














Manufactured only at Tuomas Hotioway's Establishment, 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 


and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter. 
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Entirely new construction throughout, including the Patent Tuning Adjustment which supersedes the wooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Factoyy :— 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD. KENTISH TOWN, N.W. 





EVERY LADY SHOULD SEE SAMPLES POST FREE, 
OF THE LOVELY 


Darlington *37, DRESS FABRICS. 





WINTER r= The union of warmth to lightness, so necessary to health, is, in these materials, 
brought to perfection . . The fineness of the Wool of which they are com- 
PATTERNS posed—English Wool be it understood—imparts the admirable quality of draping 


’ Ks” in those soft folds now so essential from the point of view of fashion.— Daily News. 
post free. 


All ParcelS gpROIATL ATTENTION is directed to our celebrated CROSS-WARP 
Carriage Paid. SERGES, which alike resist the effects of the weather and sea, 103d. to 3s. per 
yard. Our GOLD MEDAL CASHMERES, in all the new colourings, from 
er Is. 6d. to 4s. 6d. per yard. New and Fashionable COSTUME CLOTHS in 
As Worn by great variety from 63d. to 5g. per yard, including “The Lowstock,” “ The 
The Princess Ashehurst,” ‘The Damietta,” ‘The Khaiber,’ “The Shumla,” ‘The 

Tarapaca,” ‘‘ The Panema,” ‘* The Holstein,” The Zeelard,” &c. 
CHARMING NOVELTIES in SKIRTINGS, including ‘* The Yesso,” “ The 

of Wales. Nj > én Bent hen ae 
ingpo,” ‘The Foo-Choo,” &c. 


HENRY PEASE & Co.'s Successors, 


SPINNERS AND MANUFACTURERS, 
DARLINGTON, Esrasrisuep 1752. 


ANY ARTICLE CHANGED WITHIN SEVEN DAYS. 





Printed and Published by William Reeves, 185, Fleet Street, London. 
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